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Of enduring interest, the natural landscape has long been considered among the noblest and most popular 
subjects for art. We find comfort in the annual renewal of nature, the rebirth of flowers and the visible 
growth of plants and trees.

Creatively presented in a combination of artfully composed Polaroid emulsion prints, drawings and 
watercolors by local artist Cary Brown-Epstein, the surprising compositions are the highlight of the 
University of Virginia Alumni Show presented at the University of Virginia Art Museum through June 3.

Executed in an elaborate process that refers to collage, each small composition becomes a kind of
dreamscape.

Sawed logs from the heart of trees on the artist's grounds form a series of smooth, circular motifs that 
appear to playfully tumble and expand.

In some of her compositions, flowers appear to descend from the sky, and clouds drift and dissolve in the 
evening darkness. They suggest the penmanship of angels written across the heavens.

Often, the contours of the assembled images form the configuration of a cross, as if imbuing nature with 
spiritual connotations.

Viewing hours at the University of Virginia Art Museum, on Rugby Road near the Rotunda, are 1 to 5 p.m. 
Tuesday through Sunday.

Surreal life

"Real and Surreal," an exhibition at the Nichols Gallery Annex in Barboursville through June 9, focuses on 
landscape paintings that often go beyond what is actual or possible. Many works in the show are of 
sustaining interest.

Rob Browning, a Charlottesville native and frequent award winner in

regional shows, is an extremely disciplined artist who enjoys creating compositions that suggest 
immaculate order in an increasingly disordered world.

No weeds, dust, rust, debris or disarray disturb the perfection of his remarkable presentations executed in 
oil pigments on canvas or on Masonite panels.

No footprints invade his depictions of perpetually perfect lawns. No bugs alight on his images of abundantly
flowering plants, and there is no indication of peeling paint or decay on the flawless surfaces of his houses 
that, oddly enough, have no windows or visible entrances or exits. Moreover, in Browning's paintings, time 
appears to stand still, as if so ordered by a higher power.

The colors in Browning's paintings in the Nichols show are gorgeous and bright, as though blended with 
sunlight.

Severely styled beyond what is actual or possible, the blossoms or leaves on a particular tree in one 
painting form voluptuous bright orange masses that suggest extravagant heaps of sorbet. Presented 
against a royal blue sky, this striking image appears to pay homage to the sun.

Moreover, by eliminating picturesque details, the artist persuades us to focus on a single dramatic motif, 




